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The Energy transmitted per Second Through a unit area by '

the sound waves is called the intensity of the sound waves. |
So intensity of the Sound(1) = Total energy (T.EY/Sec

Through a unit area

= T.E(J) 5
11 X 1 (m)z Sm2
1J
Also 1 W (watt) = —_—
1S (Sec)
: 5(Watts)
So, Intensity(l) = ——
m2
We have the relation:
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Va = 340 27 mis

fa = 1.2265 kgim:s

W = 3216.896 Rad/Sec
"~ 2x5

[a =
l 340.27 x 1.2265 x (3216.896)2

a = 4812 x 10-sm

For water medium

at 15 C temp
5 watts

m2
vw = 14450.0 m/s

f. = 999.1 kg/ma
w = 3216.896 Rad/sec

. = 2 x5 '
r [ 1450 x 999.1 x (3216.896)2

r«= 8.167 x 10-rm

The ratio is:
= 4.812 x 10-s_ 58._9?_

rw 8.167 x 107 1
re — eo (Approx.)
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Intensity is the energy transmitted per Second through a

unit area by the Sound Waves. | -
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Intensity of the Sound is directy proportional to the square

of amplitude of Sound Wave
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L ( Air Medium) it L bt ¢ patieay Sound Wave
Intensity of Sound will be greater in air medium as com-
pared to water medium.
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So due to greater intensity in the air medium, more loud-
ness will be heard as compared to feeble loudness in water
medium due to less intensity.
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Both air and water medium transport energy/sound wave

by forming their Wave forms (W.motion).
_4_6{; Z:r—J.;L(POI'eS)rL-’J’}TL}:n.'.'--IJLf'rl;J:'ﬁ,'-r

In Cemented and raw buildings sound will p(‘Opagate

through pores.. ) ,..
.J é;i'ﬁi'rv;af AN g

In mirrors (Glass) there will be no propagations of Sound

Waves because of no pores and wave motion. /{v
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Production of standing waves in air, interference of

- o

waves and phase change of sound waves (Transverse

wiavas in water)
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What is Sound? P B
How it is produced? ?_J la Fof
How it is heard? ??,qutif __F'?
After its produ'ction whether it i Hrie )
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What is its relation to soniferous o—! .-.:’L.H‘fi:.j JAT- SR
(one that makes sound) Whether .

it is intrinsic property or extrinsic? TJ,{."’L{(L?-M JJ hs &
Whether it continues to ?d:' H..GC uégd‘fﬂz:.:-r‘f I.<
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produced.
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MODERN DESCRIPTION:
Sound waves travel in the med ium in

a fashion that a sound source produces sound. The energy
is taken by a molecule and it exhibits Simple Harmonic mo-
tion. This molecule Collides with the other molecule 10
transfer energy to other molecule. The second molecule
now collides with the 3rd molecule and this process of
collision carries on . Finally the molecule receives the ener-
gy released by the source of sound and transmits this ener-

gy to the sound detector which may be human ear.

In case of damped harmonic motion, actually the Amplitude
of the osciliation gradually decreases 10 Zero with the pas-
sage of time as a result of friction forces. This motion is

said to be damped motion by friction and is called
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damped harmonic motion. This can be shown by the grap

cal representation.

1

“*[Figure *© Damped harmonic motion. The displacement x is
plotted against the time 1 with the phase constant ¢ aken to
be 0. The motion is oscillatory. but the amplitude decreases

- exponcatially with time,

According to the law:

| < 1/R2

| = intensity R = Distance between Sound
source and sound detector.
It is evident from the above mentioned formula that if the
distance R is increased, the intensity of Sound is de-
creased.

Again another law states:
Xm < 1/R
When Xm is amplitude of the sound wave and R is the dis
tance between sound source and sound detector. It means
if the distance is increased , amplitude of the sound wave
decreased. And this wave form of sound tends to attain a
conical shape as amplitude/intensity of Sound decrease s
and focuses to a single point(equilibrium position). Hence :

cone in formed which is also pointed out by the Asian Mus:
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T Scientist Imam Ahmad Raza Khan 90 years back, he

uoted:
ety P LI
L ocalization of Sound (e G765 631403
S o NS
e il I
q_tﬁ.:r:_-ﬂ:gfj'hf.r‘

Loud IS 4% LI e 42y SU NS PRSI P iy
(o 2wl S T3 st PiteE U Ll ness
e U sd n§iSe -;-""'-EUfl:kuf'J LKA A Sahs q_l'ffb’cj’_ :/:L
I AT S KL SIS prrinsle S/ u"a‘f‘-—&’/-@ &
Ml Ao tlon s U/ Hus! SGF e s? 3 (vibration)J W/
r:...(jlg &Jﬁ Sk L A2 43 (Auditory Neuron) e §* /
t:fry .gffuib’u}uu_/;l.a,.-—,{i S Ut = 510 & '-.':/'("‘;-‘*ﬁ-ib?
S
ror 3 s dp P58 A 2 o A A
A g A I
o rotTiinn L) s Ut Lokl n e g Sl
EO LT A rirs e oS I il g6l P8
. MQB’J St/ (J‘J-*'ﬁ'-ﬂgﬂ? G0y STt '.;ﬂuf’f
E S gty U F LS e Benf EUEMOAS Sl

O
SFSH IS o G LNZ ) 22 Daerass ¥ G AL
-F ¥, - J le aﬁ*Jb’?UW’b’@g}kd A2 L’J ¥

https://archi ve. orqg/detaill s/ @ohal bhasanatt ar


https://archive.org/details/@zohaibhasanattari
https://ataunnabi.blogspot.com/

Click For More Books

https://ataunnabi . bl ogspot. com %

£ UL?JJWJI)’LJ’J’JJJ’Q'_._J ,L.J IS fsSF ST ¥

KL B L LunCe 2 L e bs F e A
&t S LL cves e P f SHKzAsL IS SO |
il 1y L 38 oo s M sid £yt 2Tl
2 LTJ&LJJ‘JTJLF:IJ:UJ &AL “3 SRS S
u”#,mL4fJ_ﬂnud;Q3ﬁbﬂﬂ\4u=
_wéfr**f

LYy dla d(..:‘:r..f' 214302 dlf"fr'v J a..tf Fo sl ios
gjﬂdbKflrﬁu"f,f”u’rd’f.nwu*(&u’:gfﬂw‘fd:"ffbﬁh
PRSI PP AN K tadn(F

MODERN DESCRIPTION:

DESCRIMINATION OF THE DIRECTION FROM
WHICH SOUND EMANATES

A person determines the direction from which sound
emanates by two principal mechanisms:
(1) The time lag between the entery of sound into one ear
and into the opposite ear and.
(2) By the difference between the intensities

of the sounds in the two ears.

The latest scientific research tells that the first me-

chanism functions best at frequencies below 3000 cy-
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38
es/seconds. and the intensity mechanism operates best

t high frequencies because the head acts as a sound bar-

er at these frequencies.

NEURAL MECHANISM FOR DETECTING
SOUND DIRECTION

The Neural mechanism for Audition ( Sound detection)
yegins in the temporal lobe containing PAA and SAA. Pri-

mary auditory area( Brodmann's areas 41 and 42) inciudes

the gyrus of Heschi and is situated in the inferior wall of the

lateral sulcus. Area 41 is a granular type of cortex while

area 42 is homotypical and is mainly an auditory associa-
tion area. This area is believed to be concerned with the re-
ception of sound of a specific frequency. Secondry auditory
area (auditory association cortex)is situated posterior to the
primary auditory area in the lateral sulcus and in the superi-
or temporal gyrus { Brodmann's area22). This area is

“thought to be necessary for interpretation of Sounds

The modem neurological studies tell that the cochlear
Nuclie ( anterior and posterior cochlear Nuclie) are situated
on the surface of the inferior cerebellar peduncie. They re-
ceive afferent fibers from the cochlea through the cochlear
nerve. The cochlear Nuclie Send axons( Second order
Neuron fibers) that run medially through the pons to end in

the trapezoid body and the superior olivary nucleus on the

https://archi ve. orqg/detaill s/ @ohal bhasanatt ar


https://archive.org/details/@zohaibhasanattari
https://ataunnabi.blogspot.com/

Click For More Books

htt ps://ataunnabi . bl ogspot. com i

39

— s

same or opposite side.

From the superior olivary nucleus the auditory pathway the

passes upward to the nucleus of lateral lemniscus. From

here the auditory pathway passes to the medial geniculate |
nucleus. Finally the pathway proceeds by way of auditory rz:iE
diation to the

auditory cortex located mainly in the superior gyrus of tem-
poral lobe. The research study tells us that the superior oli-
vary nucleus is divided into two sections.

1) The medial superior olivary nucleus and

2) The lateral superior olivary nucleus

The medial superior olivary nucleus is concerned with spe-
cific mechanism for detecting the time lag between acoustic
sighals entering the two ears.

The lateral superior olivary nucleus is concerned with de-
tecting the direction from which the sound is coming by the
difference in intensites of the sound reaching the two ears,
and sending an appropriate signai to the auditory cortex to
estimate the direction.

The neurologico - acoustic research study points out that
nerve impulses from the ear are transmitted along auditory
pathway on both sides of the brainstem. Many collateral
branches are given off to the reticuar activating system of brain

stem. This system projects diffusely upward in the cerebral
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cortex and downward into the spinal cord and activates the
entire nervous system in response to a loud sound. The ton-
otopic organization present in the organ of cort! Is pre-~

served within the cochlear nuclei, the inferior collicoli, and in

the primary auditory area.

https://archi ve. orqg/detaill s/ @ohal bhasanatt ar


https://archive.org/details/@zohaibhasanattari
https://ataunnabi.blogspot.com/

ek For hore Books https://ataunnabi . bl ogspot. com ?

HOW WE LOCATE SOUNDS

We locate sound normally by several processes invol
In binaural hearing. The most important is the Time-of-arr

ence at the ears, as shown in the figure.

B
v
@i Source of sound

T >

|
!

\
\
\
"{\‘
NN

—
\
Y
N\
.

Fig. Time- of - arrival difference

The above figure shows that sounds arriving from
A-straight in front of the listner- enter both ears at the same
time. Sounds from B, though enter the right ear earlier than
they enter the left ear creating a time - of - arrival difference.

The brain can use this time difference to esti-
mate the angle wiiich is represented in the diagram by ©.
Other factors, involved in the location of sounds, in-
clude:

1. Sound wave amplitude differences at the two ears.
2. Common Seise
3. Visual clues.

To simulate time - of - arrival differences at the list-

ner's ears we must have amplitude differences into ac-

count their phase as shown in the diagram
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MODERN DESCRIPTION

All materials absorb Sound to some extent. Hard, in-

flexible Substance with shiny surfaces may absorb very lit-
tle but reflect more. Porous materials on the other hand ca
be very effective absorbers. The term absorption Co-effi-
cient is used as a measure of absorbent Properties.

Absorption Coefficient (a) is defined as,

Amount of sound Energy abosrbed

M

Total incident sound energy

Most substances are better absorbers at high frequencies
than at low, mentioned in the following table
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Table: Absorption Co-efﬁcients of Few well-known sub-
stances.

125Hz 500Hz 4000Hz

1. Brick Wall
2. Unplastered Breez blocks

3. Heavy Drape Curtains

4. Parquet floor
5. 1 cm thick carpet

SABINE'S FORMULA: Sabine found that there was a re-
lationship between volume (V) , absorption and reverbera-
tion time (RT):

0.16v

S;a;+S5,a,+S5;a; t....

RT(Seconds) =

Where s,, is the area whose absorption coefficient is a,, efc.
Suppose we have a wall whose dimensions are 5 x 8m
So that its area is 40m” . If the average Q for the wall were

0.4, then Sa for the wall would be 40 x 0.4 = 16 units.

 These units are called Sabines.

1 Sabine = 1m2 of perfect absorber. a = 1.0

¥ So

Sabine Formula can be written,

0.16v

RT = —————— S ocONAS
Total number of Sabines

This formula is useful for calculating values of rever-
beration time, how much absorptipn IS needed to give a

| particular value of reverberation time.
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The Sabine formula is reasonably accurate when the

amount of absorption is small. There is a modified form of

Sabine formula Known as the Eyring formula which gives a
|
more accurate resulit: é

0.1
RT = 0V —
-Slog, (1-4)

Where S is the total area of all surfaces and a is the aver-

age absorption Co efficient.

ROOM ACOUSTICS:

There are three

aspects of room acoustics.

(1) The Sound insulation(Keeping external noises out)

(2) The nature of room resonances
(3) Reverberation time

SOUND INSULATION:

Sound insulation means keeping external noises

out. There are two kinds of extemal Sounds as:

1. Airborne Sound

2. Structure- borne Sound
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1.Airborne Sound

By airborne Sound it is meant that the

“ sound waves have travelled through the air for the vast ma-
jority of their journey. The effects of airborne Sound can be
greatly reduced by the following methods:

As: MASS LAW- All walls should have as much mass per
unit surface area as possible. The relationship between
sound insulation effect and mass per unit area is called

—Mass Law. This can be Shown as:

Average Sound Reduction
(dB) mid frequencies

5 10 20 50 100 200 400
:"i Fig. The mass-law Mass (Kg / mz)

It is evident from here that doubling the mass/unit

¢ area increases the sound insulation. Also the frequency of

the sound plays a big part. With most materials the insula-
¢ tion is much less at low frequencies than at high frequen-

cies.
b). Windows must be double- or triple- glazed

c). All gaps and cracks must be sealed

(2) Structure--borne Sound.:
Structure born sound we mean sound that travels,

at least for the great majority of its journey, as vibra-

tions in the fabric of the building as shown In the fig.
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Source of
vibration

Fiéur-é. Structure-borne Sound

ROOM RESONANCE:

If a Sound is generated between two non absor-
bent paraller walls it, or at least some of it, will be reflecte d
to and fro from wall to wall until it eventually dies away.

Any room or studio has at least four walls, some
pairs being more or less parallel to each other, while the
floor and ceiling will also probably be parallel. There are
thus going to be standing waves between all pairs of par-

allel surfaces. It is possible, although rather tedious. to cal-

culate all these standing waves or room resonances. lord
rayleigh(1842-1919) who did a great deal of work on the
mathematics and theory of Sound, gave a formula for cal-
culating all these resonant frequencies:
= [ Y

Where p, q, r, are integers ( 0,1,2,3 efc, c is the velocity

of sound, and |, w, h are the length, width and height of the

room.
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Another formula can be applied for calculating the

resonant frequencies between a pair of parallel walls:

. NC
f= 21

Taking C as 340m/s and |, a typical room dimen as

10m, we find that resonances will occur at 17 Hz, 34 Hz,
51 Hz, 68 Hz, 85 Hz,....... 4170 Hz, 187 Hz 204 Hz and so
on.

In short it is concluded that the standing waves are

much more of a nuisance, in small rooms than in large

ones.
Reverberation Time

The time taken for the Sound in a room 1o decay
through 60 dB. A Sound produced inside the room spreads
out to the various surfaces and is reflected repeatedly
from one surface to another, albeit with a loss of energy at
each reflection. Eventually, the sound dies 10 inaudibility.

E

]

! The reverberation time is affected by two things.
%’. - -

% (a} The amount of Sound absorption material In the

rOom.

(by  The size of the room. That is the bigger the room,
the longer it will take the Sound waves to travel between re-
flections. It can be explained that in a big room, reverbera-
tion time will be longer than in a small room.

Infact,
RTX Room volume
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It Can be shown diagrammatically-

o )

= O

A | hungl SN N

D | >

Q- | 60dB

'g =

= = N S

Q Q : i

) p | F—Hweh&ahonﬁna——i[
Time Time

(Fig. Reverberation) (Fig. Reverberation time )
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by- Michael Martin,

Brain Grover
18. Early Management of Hearing loss
by—George T. Mencher,
Sanford E.Gerber.

19. Scott-Brown's

Diseases of ear, nose and throat 4th edition
Vol 1  Basic Sciences.
20. The Hearing impaired Child
Infancy Through High School Years
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cation Sciences, Universty of Connect icut
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Diane Brackett ( Department of Com uni
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21. Practical Otology.
Daniel J. Pender M.D Assistant Clini
cal professor of otolaryngology, New York

22. Diseases of External Ear

By- Ben H Senturia M.D
Morris D Marcus M.D.
Frank E Lucente M.D

23. Diseases of Ears, Nose and Throat.

By-- D. Thane R.Code
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Bruce W Pearson

24. Primary Care.

Pedriatric otolaryngology.
By— Willcam P.Potsic MD

Steven D. Handler MD

25.Speech Therapy-— a clinical Compabhion.

By Jaw. Warher
B. Byers Brown
E Mc Carthey
26. Clinical Otolaryngolog F.R.C.S.
Vijays. Dayal

Universty of Toronto
27. Text Book of otolaryngology
by. Collins Karmody
28. Current Therapy of Communication Disorder

Voice Disorders
Edited By: William H Perkins Ph.D.
99 KanzakiJ  Evaluation of Hearing Recovery and effl

cacy of Steroid Treatment in Sudden

deafness 1988.

30. Mattox D and Simmons —Natural History of Sudden
Sensorineural Hearing loss 1977.
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31. O Hashi, M; Clinical analysis of the morbid condition
and the treatment of sudden deafness
-Audiology Japan1987. '

32. Yamamoto, M--- Efficacy of remedy change for sudden
deafness.

33. Audio Recording and reproduction

practical measures for Audio Enthusiasts

by Michael Talbot-Smith
34.Sound Recording Handbook

by John M Woram
35.Thorsons.

Principles of vibrational Hea ring.

By Clare G Harvey
Amanda Cochrance
36. An Introduction to Psychology
By Patricia M Wallance
Joffrey H Goldstein
37. Broad Casting Sound Technology —- 2nd edition

By Michael Talbo t-Smith Cphys, Mmstp
38. The Sound Engineer's Pocket Book

By Michael Talbo t -Smith.

39. Sound Assistance

By Michael Talbot -Smith.
40. Sound and Recording: An inroduction
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